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Welcome
  to the
music
    school

Summer 2016

Sincerely,

Peggy Senter
president and founder
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Welcome to a new year filled with musical learning and musical friendships.
Here’s a question to consider: Who gets to sing?
Lately I’ve been thinking about one of my great influences: Liz Lerman, founder of the Dance 
Exchange. She asked, “Who gets to dance?” She answered by creating a professional dance company 
whose diverse ages, bodies, and backgrounds reflected American society. Her work is an inspiring 
model of inclusion.
Here are just a few of the people who sang at the Music School last year:

• Clara graced us with all the elegance, love, and wisdom she’s displayed over her 92-year musical 
life, as she sang in the Songweavers women’s community chorus.

• Jack sang his favorite Beatles songs with gusto in a video he created with CCMS music therapist  
Julieann Hartley, showing that music is a wonderful communication tool for a young boy with autism.

• Harimaya, Shyam, and Sagar, collectively known as the Himalaya Heritage Music Group, 
performed virtuosic Nepali music on the Recital Hall stage in our Bach’s Lunch series, and 
introduced us to their lovely students who sang at Concord’s Multicultural Festival.

• Tyler and Nathan excelled at the highest national levels—Tyler as a finalist in two national musical 
theater competitions, and Nathan as New Hampshire’s only tenor in the the National Association 
for Music Educators’ All-National Honor Choir. 

• The Purple Finches Youth Chorus sang, danced, and acted for more than 3000 audience members 
this year. These 85 young singers joyfully reflect the beautiful diversity of our community. 

Who gets to sing? You get to sing—or take up the oboe, or play the drums, or join a ukulele ensemble. 
Our caring, experienced faculty members are as eager to gently guide a beginner—whether six or 60 
years old—as they are to help a talented young adult advance toward a musical career.
We invite you to make music with us this year and join in a joyful musical community.



An enduring mission
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- Donald Shumway, past president and CEO, 
Crotched Mountain, and past board chair, CCMS

“The Music School provides a music infra-
structure of excellence for much of the 
‘vulnerable’ population of the state, including 
the public schools that have the very high 
immigrant population levels, the early 
childhood centers that serve the most indigent 
families, and the special needs populations of 
children in multiple sites.”   

Since 1984, Concord Community Music School (CCMS) has been committed to high 
standards of teaching and performance, a focus on individual attention and making 
music together, and its stated mission:

“To foster a sense of community through music by providing the fullest possible array of 
musical experiences for people of all ages, musical abilities, and backgrounds.”

As one of the first community music schools nationwide of its size outside of a 
metropolitan area, CCMS has 50 faculty members and 1,400 weekly students, ranging in 
age from six months to 92 years, from more than 100 communities. Faculty, students, and 
guest artists present more than 150 public concerts, workshops, and lectures each year.

The School has transformed a former church and parsonage in downtown Concord. 
More than 130,000 visits annually to this lively musical hub prompted business leaders 
to cite the Music School as an anchor institution in the region’s Creative Economy.

Students studying classical, jazz, rock, and folk music make music together in 
ensembles and choruses, attend workshops, and perform frequently. Lifelong learning 
begins with early childhood Music & Movement and welcomes older adults in lessons 
and ensembles.

Recognized nationally for program innovation and management excellence, the School 
has received major funding from the National Endowment for the Arts, the Wallace 
Foundation, the Hearst Foundation, Jane’s Trust, and the New Hampshire Charitable 
Foundation. True to its Settlement House roots, it shares with community arts schools 
nationwide a mission of inclusion, and has been recognized with the Governor’s Arts 
Award for Cultural Access Leadership and as a 2014 Champion for Mental Health by 
Riverbend Community Mental Health.



“This gentle institution links 
literally thousands of people 
across New Hampshire.”
- Lew Feldstein, president emeritus,
  New Hampshire Charitable Foundation
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Fifty-eight percent of its students received financial aid in 
2015-16, including those reached through the School’s Music 
in the Community Initiative (MICI).

Faculty members are active performers who have appeared on 
stages in New York, Boston, and around the world.

These teaching artists have embraced the School’s core values 
of artistic excellence, access for all, musical friendships, and 
lifelong learning. They are as eager to guide beginners of all 
ages as they are to mentor students seeking musical careers. 
In fact, Music School alumni have attended prestigious music 
programs, including those of Juilliard, Eastman, and Berklee 
schools of music.

Whatever level of involvement you choose—from attending a 
free Bach’s Lunch concert to joining the Songweavers women’s 
community chorus to practicing Suzuki violin with your 
child—we hope that you will consider the Music School your 
“musical home.”



Individual instruction
more than lessons

There are many rewards of music study: the discipline of practicing regularly, the 
delight of experiencing music through movement and song, the confidence gained 
from performance, and the friendships made through ensembles.

The Music School’s multi-level curriculum provides a well-rounded musical education, 
including weekly lessons, regular evaluation, and frequent performance and ensemble 
opportunities. Taking part in all aspects of the curriculum helps a student perform 
more easily, broaden musical skills, and make new musical friends.

An effort is made to find teachers of other 
instruments if there is sufficient demand.

A COMPLETE CURRICULUM

YOUR TUITION INCLUDES: 

• an orientation session to discuss your own individual goals,
• weekly lessons especially designed to meet your goals,
• regular evaluation through written reports and faculty panels,
• consultations with program staff on future directions,
• a 50% discount on weekly ensembles,
• rehearsals and performances with professional accompanists,
• informal performance workshops with feedback to teachers

(available weekly),
• student recitals (more than 80 per year),
• performance opportunities in the community, 
• regular open jam sessions,
• master classes, and
• classes in performance.
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“On a personal level, 
CCMS has impacted my 
three musical children 
in positive ways that go 
beyond what I can express. 
Their lives were all greatly 
enriched by having what is 
recognized as one of the best 
community music schools 
in New England in our 
hometown.” 

- Tim Sink, president, 
  Greater Concord Chamber of Commerce

Annie Papinsick, Music School violin, 
fiddle, and piano student

Banjo
Bass

Bassoon
Bouzouki

Cello
Clarinet

Composition
Double bass

Fiddle
Flute

French horn
Guitar 

(folk, jazz, 
classical)

Mandolin
Oboe

Percussion
Piano 
(jazz, 

classical)
Recorder

Saxophone
Trombone

Trumpet
Tuba

Ukulele
Viola

Violin
Voice

(multiple
styles)



(continued on page 6)
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GETTING STARTED
New students are introduced to the Music School through an 
individual orientation with the appropriate department chair. 
At that time, students learn about the Music School’s philosophy 
and special offerings and share their goals and expectations. 
After this discussion, the department chair recommends a 
teacher and schedules a lesson time.

CHARTING PROGRESS
Faculty members, department chairs, the dean of students, and 
the School’s president work together closely to monitor each 
student’s progress. Communication between students, parents, 
and teachers is ongoing. Parents are welcome to visit lessons by arrangement with the teacher.

Student progress in performance, sight-reading, and technique is measured during 
departmental evaluation weeks when students perform in a relaxed workshop atmosphere 
for a panel of faculty. The panel’s observations are shared with the student and teacher, and 
progress along a multi-level curriculum is noted.

ASKING FOR HELP
The department chair, dean of students, and Music School president are available to consult 
with any student about lessons, progress, ensemble choices, and even college or career 
plans. Because of the many layers of the individual instruction curriculum, each of these 
professionals has regular opportunities to get to know each student musically and to be able 
to offer informed advice.

ACCOMPANYING AND RECORDING
Professional accompaniment is always provided for student performances and workshops. 
Professional recording for audition requirements for colleges and summer programs also may 
be arranged; the Music School has a recording studio.

SHARING SUCCESSES
Performing frequently 
for others in a friendly, 
informal atmosphere 
removes many of the 
fears associated with 
performance. Students 
are encouraged to take 
advantage of these 
opportunities, although 
performance in public is 
always a decision made by  

        a student and teacher. 

PERFORMANCE OPPORTUNITIES
Workshops, led by Kathy 
Southworth, encourage ease 
in performance, develop a 
confident stage presence, 
broaden exposure to many styles 
and instruments, and build a 
camaraderie among participants. 
To ensure informality, these 
weekly workshops are limited 
to 10 students and the dean of 
students or department chair.

Kathy Southworth, dean of students and faculty



(Performance opportunities continued)
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Student recitals occur frequently, providing both musicians and audience members an 
informal, enjoyable performance experience of limited length. Family and friends are 
encouraged to attend.  
The annual Performathon and Community Open House in March is a celebratory day when 
hundreds of students take turns performing to benefit the Music School’s Financial Aid Fund.  
Community performances by students take place at retirement communities, public schools, 
community festivals, hospitals, and other sites across the state. 
Ensembles perform regularly and contribute to a strong sense of musical community. The 
Music School offers ensembles in a range of musical styles, and encourages participation with 
a 50% discount for Music School private lesson students and a variety of new, short-semester 
opportunities. Ensemble playing strengthens improvisational skills, sight-reading, and musical 
communication.
Open jam sessions (acoustic and electric), led by David Tonkin and alumnus Mike Sink, 
October through June, welcome players who want to improvise and jam on jazz and rock tunes. 
Participation assumes reasonable ease playing your instrument.  Jazz alumni will back you up 
for a fun and rousing session. 
MUSIC DEVELOPMENT PROGRAM
The Music School is a founding partner of the Royal Conservatory Music Development 
Program (MDP). All levels of the program require discipline and skills that students can use 
to pursue, achieve, and uphold excellence in every area of their lives. The program features 
a well-designed, internationally recognized multi-level curriculum. The MDP provides 
a national standard for assessment of student progress through a network of assessment 
centers throughout the country. The Music School is one of the few New England sites for 
those assessments, making it very convenient for our students to participate in the program. 

Assessments begin at the earliest stages of instruction, and students receive grades and comments from trained adjudicators who travel all 
over the country to ensure a uniform standard of excellence. Students are assessed through performance of repertoire and demonstration 
of various scales, technical studies, and etudes. In addition, challenging ear training exercises and sight-reading exercises ensure that 
students who participate in this program are especially well-prepared for any future musical endeavors.



Early childhood programs
at the beginning

A child’s first musical experience should blend easily into his or her familiar world of sound 
discovery, imagination, and physical movement. Early childhood classes take place at the 
Music School and in Music in the Community Initiative partnerships. They are carefully 
designed to be age-appropriate, with the goal of developing inner hearing and rhythm, not 
early instrumental skills. These active classes explore musical concepts through singing, 
movement, and play. All classes are fully accessible for children of differing abilities.

MUSIC & MOVEMENT  Heather Oberheim
Yoga & Babies (ages 4-12 months)
This class is designed to give the mother, father, or caregiver a full 
yoga class with baby as a fun addition to the work out. Bring your 
mats (some are provided) and some water, and let’s stretch together.

Bouncing Babies (ages 5-18 months)
Join other parents/care providers as we introduce your baby to 
developmentally-appropriate music and movement fun. We’ll bond, sing, 
play instruments, and dance while exploring a new theme each week.

Move, Shake, & Sing (ages 16-30 months) 
Explore musical instruments, sing new songs, and dance. This class for 
toddlers and their parents/care providers will engage children from head 
to toe and keep everyone moving.

Singers, Stompers, & Drummers (ages 18 months - 4 years)
This multi-age class invites children to dance, sing, and march to the beat 
of their own drum. This class emphasizes rhythm, using Native American 
and African songs.

(continued on page 8)
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“Miss Heather’s classes not 
only gave my daughter 
the foundation to grow 
musically in the years to 
come, but also gave me a 
chance to get down on the 
floor and be silly and just 
have fun with her!” 
-  Music & Movement parent 



Early childhood programs

(Music and Movement continued)

Yoga & Dance (ages 2-6)
Explore yoga stretches and dance moves with 
your child. Learn sun salutations and a variety 
of animal poses all designed to bring peace and 
happiness into your day. Please bring your yoga 
mats.

Sing, Dance & Paint (ages 2-6)
If your child loves expressing himself/herself 
through various arts this is the perfect class for 
him or her. In this class, children will dance 
to stories and poetry, paint to various musical 
styles, create shapes with clay and the body, find 
magic in music and art, and more.

Musical Storytellers (ages 30 months - 5 years)
Children use their creative imaginations, 
storytelling abilities, bodies, and voices in the 
creation of their own musical show and then 
perform it for parents and friends.

A musical bridge
stepping forward

The Music School has created a strong link bridging the early childhood 
curriculum with more advanced instruction in each department. Classes 
for young children have been designed in the string, wind, voice, piano, and 
percussion departments to be an age-appropriate, fun introduction to pursuing 
further study.
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Take Three (ages 4-7) Faculty
This experiential class, team-taught by three of our 
faculty members, is designed as an introduction to 
individual instruction. Designed to seamlessly integrate 
the elements of rhythm, ear-training, and reading, each 
class will include a combination of creative movement, 
singing, recorder, and piano. The keyboard component 
will give children a chance to learn about the piano 
through games, duets, listening, and learning their first 
songs on the keyboard.

Call or check www.ccmusicschool.org for schedule. 
Times and sections subject to change.



Suzuki Violin Program (beginning at age 4) Michelle Cloutier and TBD
The Suzuki curriculum is based on the mother tongue method. Most 
children learn to speak their native tongue with fluency and comfort, and 
music is a language that can be learned in the same manner. Musical ability 
is developed through listening and imitating the teacher and parent, so that 
students become comfortable with the instrument before learning to read 
music. 

Percussion classes (ages 6-8) Faculty
Students use hand drums, xylophones, and other instruments to learn 
fundamental percussion techniques in a fun ensemble setting, building 
instrumental and musicianship skills through simple percussion pieces. 

Recorder classes (ages 5-8) Nancy Shillaber
Learning to play recorder is an excellent way for children to develop note-
reading, melodic, and rhythmic skills, as well as to develop the breathing, 
articulation, and fingering techniques necessary for playing a brass or 
woodwind instrument.

Chorus (Fledglings) (grades K-2) Maria Isaak 
Please see the description for the Fledglings section of the Purple Finches 
Chorus on p. 10.
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“I recently started playing more 
instruments and realized just how 
important a musical foundation I 
had acquired from my time with the 
lovely and ever-patient Catharine 
Dornin. Now at work we have a 
band, and a grand piano at our 
Corporate Headquarters.  Music 
matters!!”  

- Amanda Grappone Osmer, owner, Grappone 
Automotive Group, and piano alumna, 1987-1994



Choruses and ensembles
making music together
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From the Mandolin Ensemble to the Scholarship Woodwind Quintet to the Songweavers 
women’s community chorus, the Music School offers a span of rewarding musical 
opportunities through more than 40 choruses and ensembles. Public performances have 
included Scholarship Ensembles playing at governors’ inaugurations, the Purple Finches 
singing at the Capitol Center for the Arts, and an adult flute ensemble premiering new 
compositions.

CHORUSES & VOCAL ENSEMBLES (AGES 5 - ADULT)
Purple Finches Maria Isaak
Choral singing builds musical skills in a fun, social environment. For children also 
learning an instrument, it strengthens sight-reading, ear-training, and rhythmic security. 
For others, it’s an excellent introduction to music. And for all, it’s a rich experience of 
creativity and self-expression. The three sections of the chorus allow an age-appropriate 
sequence of musical development, as students learn music literacy through regular 
rhythm, solfège, and ear-training, based on Kodály methods. The choruses perform 
frequently.

Fledglings (grades K-2) develops the child’s natural voice and establishes a good singing 
range through rounds, partner songs, folk songs, composed songs, and other high-quality repertoire.

Fliers (grades 3-5) widens the vocal range and develops further harmonic and rhythmic security through work with songs in two- and 
three-part harmony.

Finches (grades 6-8) is open by audition to students with choral experience who are ready to learn more about vocal technique and 
choral singing. This chorus focuses on intonation, breathing, proper vocal production, and diction skills. Performances of a wide 
variety of repertoire develop musical maturity and vocal confidence.

Teen Vocal Ensemble (grades 8-12) Faculty
Open to all, this small ensemble performs a wide variety of repertoire while focusing on ensemble work, blend, vocal technique, and 
appropriate style. 



Choruses and ensembles (continued)
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Ensemble sequence
Small ensembles in the wind, string, piano, folk, and jazz departments enable students 
to grow with musical friends as they mature in skills and understanding. In each 
department, faculty members work together to place students in the level that will be 
most comfortable for them.

A full sequence of ensembles in each department offers challenging opportunities for 
advancement while always providing appropriate repertoire for a well-matched group of 
players. Each department offers ensembles for young people and adults from elementary 
through advanced levels, including the Scholarship Ensembles—the teen honors groups 
in each department. At all levels, rehearsals stress intonation, cueing, rhythmic security, 
and cooperation. Frequent ensemble performances at the Music School and beyond 
provide incentives and fun.

INSTRUMENTAL PROGRAM (AGES 5 - ADULT)

Sunflower Singers Katy Gibney
Sunflower Singers brings together adults with developmental disabilities and their 
care providers from across New Hampshire each week to sing familiar songs, 
accompanied by spontaneous harmonica and percussion playing. This joyful sing-
along is open to all and free of charge, thanks to the generosity of its funders.

The WOWS (adult women) Faculty
Members of this ensemble will explore the art form of a cappella singing in a 
small group setting. Selections will include many genres from classical to gospel to 
contemporary. Ability to sight-read recommended, but not required. Limited to 15 
members.

Songweaver Drummers Grace Schust and Lindsey Schust
The Songweaver Drummers explore African-style hand drumming and other 
percussion, including agogos (bells), shakers, and claves. The ensemble performs with 
the Songweavers at the annual spring concert.

Songweavers Peggo Horstmann Hodes
Songweavers is New Hampshire’s 
original women’s community chorus. 
The chorus’s goal is to build community 
through singing together. Based on 
the belief that everyone can sing, 
members of this women’s chorus learn 
songs by rote, in the African-American 
tradition; music-reading skills are not 
a prerequisite. Songweavers rehearse 
in two groups and present an annual 
spring concert. The repertoire includes 
music from many ethnic traditions. The 
singing is predominantly a cappella, 
although drums and other instruments 
are often used as accompaniment.



Choruses and ensembles (continued)

Scholarship Ensembles
Woodwind Quintet Stefani Burk

Vocal Ensemble Hannah Schramm Murray
Jazz Ensemble David Tonkin

String Quartet Faculty
Folk Ensemble David Surette

Chamber Ensemble Faculty

The Scholarship Folk Ensemble performs at Madeleine 
Stewart’s Senior Recital

12

NEW!  Watch for special 4-6 
week sessions beginning in 
October and March!

“The community that surrounds these places is 
so important. Students and teachers are friends 
and family, peers and mentors. At the Royal 
Conservatoire of Scotland, I have found the 
same kind of home. I wouldn’t have discovered 
it without having this community in Concord to 
begin with.”
- Madeleine Stewart, 2014 graduating senior, studying 
traditional music as a fiddler at the Royal Conservatoire of 
Scotland

SCHOLARSHIP ENSEMBLES 
Scholarship Ensembles are designed for highly motivated and advanced high 
school students seeking a challenging experience. Auditions are in September, 
and those selected receive full scholarships funded by corporate and foundation 
sponsors. Members must make a commitment to weekly coaching sessions and 
frequent performances. Scholarship Ensembles have performed in New York, 
Boston, and at high schools and community events across New Hampshire, 
including governors’ inaugurations and national showcase concerts. Selected 
Scholarship Ensembles listed below will be formed based on the auditions. 

ENSEMBLE POLICIES
Permission of the instructor or department chair is necessary for participation 
in the sequenced instrumental ensembles. Participation assumes reasonable ease 
playing your instrument. Placement auditions may be held during the first two 
weeks of the school year to ensure a well-matched group.
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Classes and ensembles

Register for classes and ensembles online: www.ccmusicschool.org

“I began learning folk dances and solfège as a 
joyful little kindergartener in the Fledglings. 
Over the years I sang and danced my way 
through all three choruses, every week finding 
a stronger love and appreciation for music. To 
watch a student, shy on the first day, be able 
to confidently sing a solo in the spring concert 
seven months later, is priceless.” 
- Olivia Dodd, Purple Finches alumna now studying at the Royal 
Central School of Speech and Drama in London

AUDIO PRODUCTION David Tonkin
Study the equipment and techniques of the recording studio and gain 
hands-on experience with live recording and audio mixing.

FOLK ENSEMBLES Liz Faiella and David Surette
Join with fellow folk musicians to learn tunes and play music 
together in a relaxed environment. Mixed-instrument folk ensembles 
are available for a range of ages and levels of ability. Or, choose the 
Mandolin Ensemble, Ukulele Ensemble, or from several Fiddle 
Ensembles, to develop your skills on a single instrument in a fun 
group setting. 

JAZZ ENSEMBLES David Tonkin and Matt Langley
A range of jazz ensembles will get you jamming and improvising 
with new musical friends. Fans of the Beatles can join the Beatles 
Ensemble, learn original arrangements of songs such as “Strawberry 
Fields Forever” and “A Day in the Life,” and record them at the end 
of the semester.

SONGWEAVER DRUMMERS Grace Schust and Lindsey Schust
In the Songweaver Drummers, beginners and experienced 
drummers can learn African hand-drumming techniques taught in 
the oral tradition.



Classes and ensembles
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Register for classes and ensembles online: www.ccmusicschool.org

STRING ENSEMBLES Faculty
String players of early intermediate to advanced levels will find opportunities to play in 
small ensembles and chamber groups, honing sight-reading and group playing skills in a 
supportive environment.

VOCAL AND CHORAL ENSEMBLES Faculty
From the Purple Finches Youth Chorus and the Scholarship Vocal Ensemble to the 
Songweavers Women’s Chorus and the Sunflower Singers, there is a place for everyone to 
raise their voices together at the Music School. Join a community of singers and sing out with 
new friends.

WOODWIND AND BRASS ENSEMBLES Faculty
An array of brass and woodwind ensembles bring together wind instrumentalists in a variety 
of combinations. From single-instrument groups to multi-instrumental wind ensembles, 
there are opportunities to hone your skills and explore your instrument with fellow students.

“At the Music School our children are learning the invaluable life lessons of truly 
listening to one another, harmonizing with each other, seriously practicing, and 
erupting in joy and play as only happy children can do. Each time our children sing 
they raise a sound that petitions peace, pursues friendship, and teaches all of us 
tolerance, understanding, and kindness.” 

- Parent of a Purple Finches Youth Chorus member
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Summer programs
Creative Arts Camp
Our Creative Arts Camp, held in July, engages students entering 
grades 1-6 in music, movement, visual art activities, and indoor 
and outdoor games. Participants are grouped by grade level 
(grades 1-2, 3-4, and 5-6) and rotate through planned activities. 
We begin and end each day with a camp-wide gathering in which 
participants can share experiences and get to know campers 
in other groups. Weather permitting, we take advantage of our 
proximity to Fletcher-Murphy Park (just outside our doors) and 
spend time in the sunshine. On the afternoon of the final day, we 
invite family and friends to stop by early and experience the fruits 
of our time together.

Summer Jam Camp
Enjoy a week of musical exploration with our jazz faculty 
members. Inspiration will be drawn from the diverse worlds of 
rock, blues, Latin, and jazz. Workshops will include ensemble 
playing, performance skills, recording technique, improvisation, 
and instrumental master classes in percussion, winds, guitar, 
piano, and bass. The camp is open to instrumentalists ages 
10-adult.

Individual Instruction 

Music & Movement 

 
Programs are subject to change.
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Julieann Hartley, 
music therapist

Expressive arts therapies

Heather Oberheim,
dance movement therapist

Expressive Arts is a well-established and researched healthcare profession offering therapeutic music 
and dance interventions that address the physical, emotional, cognitive, communication, and social 
needs of individuals of all ages. Music therapist Julieann Hartley, MT-BC and dance movement 
therapist Heather Oberheim, R-DMT have extensive training and experience in working with 
individuals with special needs. Individuals with whom they have worked in recent years include 
persons living with dyslexia, anxiety, depression, developmental disability, traumatic brain injury, 
dementia, autism, bipolar disorder, attention deficit hyperactivity disorder, and schizophrenia. 
Expressive Arts Therapies are offered in individual and small group sessions. Please call to arrange a 
consultation.

MUSIC THERAPY Julieann Hartley, MT-BC
Music therapy addresses specific physical, emotional, cognitive, and social needs within a therapeutic 
relationship. Individually tailored sessions address specific goals 
developed by clients and their caregivers in consultation with the 
therapist. Goals may include improving self-esteem, improving social 
interactions with peers, increasing participation, promoting reality 
orientation, developing coping skills, reducing stress and anxiety, 
promoting expression of verbal and non-verbal communication, 
increasing on-task behavior, improving control over motor skills, and 
developing creative self-expression.

DANCE MOVEMENT THERAPY Heather Oberheim, R-DMT
Dance movement therapy is the psychotherapeutic use of movement to further the emotional, 
cognitive, physical, and social integration of the individual. Sessions use body movement to 
release emotional or cognitive issues, and work toward individualized therapeutic goals. Goals 
may include improving self-esteem, releasing stress and anxiety, building confidence, improving 
motor skills, helping speech and language skills, increasing memory, managing pain, providing 
support around trauma or abuse, building body image, and more. All ages and abilities are 
welcome to participate, and no dance training is required.
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Music as a healing art

“Ms. Julieann is a motivated and inspired 
therapist who has a true respect for the 
potential of all children.” 

- Kathy Ellis, executive director, 
   Woodside School

“Jack LOVES music. More specifically, the Beatles. 
Music is his tool to express his feelings and to 
understand the complex emotions of others. Autism 
makes that difficult for Jack. I am hoping, and have 
full faith, that Jack will grow beyond using music as a 
tool and find his voice. My deepest gratitude to you. “

- Mother of a student of music therapist Julieann Hartley

Katy Gibney,
Certified Music Practitioner

The Music School has a deep commitment to improving health and wellness for all, through wellness programs provided by our 
expressive arts therapists as well as other faculty members who have specialized training. We look forward to introducing you to 
faculty members who can help you learn how music can help in many areas of life, including mental focus and clarity, vocal health 
for speaking and singing, stress reduction, and caregiving for loved ones with memory loss.  As we expand our programming in this 
area, please check the website for new additions throughout the year, especially in new workshop sessions of 4-6 weeks beginning in 
October and March.  

CERTIFIED MUSIC PRACTITIONER SERVICES Katy Gibney, CMP
Certified Music Practitioners (CMPs) provide one-on-one palliative care to the ill and the dying in hospitals, 
hospices, homes, and other settings. By focusing on a single patient at a time, the practitioner can provide 
therapeutic music which meets the patient’s needs in the moment, creating a nurturing environment which 
facilitates healing. CMPs provide unobtrusive, soothing music for patients with the understanding that there is no 
obligation to talk or interact in any way with the practitioner. CMPs have found welcoming ears in many places—
private and group homes, delivery rooms, bedsides of the dying, intensive care units, burn units, psychiatric 
wards, dialysis centers, Alzheimer’s units, ambulatory surgery units, operating rooms, dental offices, massage and 
acupuncture clinics.



MUSIC IN THE COMMUNITY 
INITIATIVE PARTNERS 

Recent and current partners:

Schools in Concord, Manchester, 
 Hopkinton, Barnstead, Campton, 

 Amherst, Bristol, Littleton, Bow, 
 Belmont, Salisbury, and Laconia

21st Century Community Learning Centers, 
Concord and Manchester

Center for Health Promotion, 
 Concord Hospital

The Birches, Granite Ledges, 
 and Havenwood-Heritage Heights 
 retirement communities, Concord

The Children’s Place, Concord
Merrimack Valley Day Care, Concord

 
Concord and Laconia Head Start

Neo-natal Intensive Care Unit, Eliot Hospital
Riverbend Community Mental Health

Spaulding Youth Center, Tilton

“Giving people with mental illness the 
opportunity to express themselves 

through music is a healing gift.”

Community partnerships
music for everyone

The Music School follows the tradition started by the Settlement House movement 
a century ago, with a commitment to making quality arts education accessible to 
everyone. Financial aid for individual students is a significant part of the Music 
School’s budget. 

Music School partnerships with 
public schools, preschools, retirement 
communities, public housing, and 
other human service agencies further 
expand access. The School’s Music 
in the Community Initiative (MICI) 
fosters those partnerships, allowing 
Music School faculty to teach hundreds 
of individuals across New Hampshire 
whose access is limited by disability, 
distance, or economic status. 

Faculty members, making more than 
600 visits to partnership sites annually, 
offer programs including songwriting 
workshops at a residential institution for youth with neurological, developmental, 
and emotional disorders; percussion classes at Manchester’s Beech Street Elementary 
School; a chorus for adults with developmental disabilities; a Music & Movement class 
for teenagers working with toddlers in an on-site daycare center at Huot Technical 
Center in Laconia; music therapy for fragile newborn babies and their families; and 
intensive workshops and master classes at high schools.

- Louis Josephson, former president and CEO,
Riverbend Community Mental Health
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Beech Street Drummers



Allenstown
Alton Bay
Amherst
Andover
Ashland
Auburn
Barnstead
Barrington
Bedford
Belmont
Bethlehem
Bennington
Boscawen
Bow
Bradford
Bradford, VT
Brattleboro, VT
Bridgewater
Bristol
Brunswick, ME
Burlington, MA
Canaan
Candia
Canterbury
Center Barnstead
Chelmsford, MA
Chichester
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Students travel to the Music School each week from as far away as Chelmsford, MA, and Bradford, VT.  
Music School students in 2014-2016 were from more than 100 communities in four states, including: 

Concord
Contoocook
Corinth, VT
Center 
Tuftonboro
Deerfield
Deering
Dover
Dunbarton
East Andover
Enfield
Epping
Epsom
Exeter
Francestown
Franklin
Gilford
Gilmanton
Goffstown
Grafton
Grantham
Hampstead
Harrisville
Haverhill, MA
Henniker
Hillsboro
Hooksett

Hopkinton
Hudson
Ipswich
Keene
Kingston, MA
Kittery Point, ME
Laconia
Lexington, MA
Lisbon
Londonderry
Loudon
Manchester
Marlboro
Meredith
Merrimack
N. Chelmsford, MA
N. Wayne, ME

Nashua
New Boston
New Hampton
New London
Newbury
North Attleboro, 
MA
North Sutton
Northfield
Northwood
Norwich, VT
Nottingham
Pembroke
Penacook
Pittsfield
Plymouth
Portsmouth

Randolph
Rollingsford
Saco, ME
Salem, MA
Salisbury
Sanbornton
Sandown
South Sutton
Strafford
Thornton

Julieann Hartley at Woodside School

Tilton
Tyngsboro, MA
Warner
Warren
Weare
Webster
Wilmot
Wilton
Wolfeboro
Wolfeboro Falls
York, ME

“I want to thank you for the opportunity 
to perform last Friday.  I told everyone 
that it just doesn’t get any better than 
that, and I mean it.  I will never forget it.” 

- Mike Sink, jazz alumnus, after the 30th 
Anniversary Gala Alumni Concert



Public events
The Music School presents more than 150 public concerts, recitals, lectures, 
and workshops each year. Featuring faculty members, students, and guest 
artists, performances include folk, classical, and jazz concerts by the Musicians 
of Wall Street, the Fall Fiddle Festival and March Mandolin Festival, a student 
Performathon, and the Bach’s Lunch series. Most events are held in the Music 
School’s Recital Hall. Many are admission free. Please call 603-228-1196, stop by 
23 Wall St. in Concord, or visit www.ccmusicschool.org for details. Events include:

BACH’S LUNCH SERIES 
One of the Music School’s 
most popular programs, 
Bach’s Lunch is a series of free, 
informal lectures and concerts 
by faculty members and 
guests, from 12:10-12:50 p.m., 
the first and second Thursday 
of each month, November-
June. Bach and the classics 
usually claim at least two 
of the lunch-hour concerts, 
but lunchtime listeners also 
are treated to the blues, 
world music, Broadway hits, 
traditional folk tunes, and jazz 
standards and originals.
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Himalaya Heritage Music GroupAndrea Veal



MUSICIANS OF WALL STREET CONCERTS
Music School faculty members perform chamber music, solo and duo recitals, folk, 
jazz, and more throughout the season.

STUDENT RECITALS
All student recitals also are open to the public and include a variety of vocal, folk, jazz, 
and classical music performed by students of all ages. Call the School or check the 
website calendar at www.ccmusicschool.org for details.

SONGWEAVERS CONCERT
Founded in 1990, the Music School’s 
Songweavers women’s community 
chorus was a pioneer model for creation 
of several large, a cappella, all-women 
community choruses in New England. 
Up to 150 voices strong, Songweavers 
performs a full concert each spring.

(Public events continued)

WEEKEND WORKSHOP INTENSIVES
Not able to enroll for more than a weekend? Check the website calendar or call the 
School for inspiring and fun learning opportunities such as Vibrant Voice, the Fall 
Fiddle Festival, or the March Mandolin Festival (pre-registration required).

Family season passes are available for the 
immediate family of any enrolled Music 
School student. The $50 pass represents 
more than a $150 value by admitting families 
to most ticketed Music School concerts 
during the year.
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“In its range of programming 
and prominence and impact...it’s 
exceptional.” 

- Jonathan Herman, executive director, 
National   Guild of Community Arts Education

Folk Department chair David Surette (right) with mandolinist Baron Collins-Hill (left) at the annual 
March Mandolin Festival.



Musicians of Wall Street
Music School faculty members perform in venues ranging from jazz clubs to concert halls, 
weddings to music festivals. They have appeared at the Blue Note, Carnegie Hall, and Lincoln 
Center in New York; at Jordan Hall and Sanders Theater in Boston; and even at the White 
House in Washington, D.C.

Named after the Music School’s Wall Street address, the Musicians of Wall Street bring to 
their performances a rare blend of creativity, virtuosity, and audience rapport. 

Available for concerts, 
corporate functions, school 
workshops, private parties, 
weddings, and other 
events, they are not only 
top-notch musicians, but 
are dependable, flexible, 
experienced, and listed 
on the New Hampshire 
State Council on the Arts 
Touring Roster. For more 
information, contact the 
Registrar at the Music 
School at 603-228-1196.

“Dear wonderful musicians, 
thank you so much for helping 
to make the day so terrific.”

- Governor Maggie Hassan, in a letter 
thanking CCMS students and faculty 

for their performances at her
inaugural festivities
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A SIGNIFICANTLY ABBREVIATED LIST OF ENSEMBLES WITH WHICH 
FACULTY MEMBERS HAVE PERFORMED:

Airdance
Aston Magna
Ben Baldwin & the Big Note
Blackwater Band
Boston Baroque 
Boston Camerata 
Boston Civic Symphony 
Boston Globe Jazz Festival 
Boston Lyric Opera
Boston Philharmonic
Boston Shawm and Sackbut Ensemble
Calliope
Civic Orchestra of Chicago 
Ensemble Project Arts Nova
femme m’amie
Four of One Clarinet Quartet
The Four Tops 
Granite State Symphony 
Hanover Chamber Orchestra
Infinities Chamber Ensemble
Kennedy Center Opera House Orchestra
Charlie Kohlhase Quintet 
Lake George Opera Festival
Paul Madore Chorale

FACULTY HAVE TAUGHT AT:

Music School faculty members are deeply engaged and 
recognized educators. They have held offices in state, 
regional, and national music education organizations, 
including the Massachusetts and New Hampshire Music 
Teachers Associations, the National Association of Teachers of 
Singing, the International Association of Jazz Educators, and 
the American String Teachers Association.
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Monterey Symphony
Nevers’ 2nd Regiment Band
New Hampshire Bach Festival
New Hampshire Music Festival
Newport Jazz Festival
New York Philharmonic
Night Heron Consort
Opera D’amore
Opera North
The Platters 
Portland Symphony
Portsmouth Percussive Arts Festival
Rome Opera Festival
San Francisco Opera and Ballet 
Orchestra
Saratoga Jazz Festival
Sebago-Long Lake Music Festival
Smithsonian Chamber Orchestra
Smithsonian Folklife Festival 
Spoleto
Vermont Symphony
Waverly Consort 
White Mountain Bach Festival 
Wolf Trap Summer Festival
Yellow Barn Summer Festival

American University 
Bates College
Berwick Academy
Bowdoin College
Carnegie-Mellon University
Colby-Sawyer College
Concord School District 
Community Music Center of 
   Boston
Dartmouth College
Governor Wentworth (NH) 
   Regional School District
Hochstein and Pittsfield 
   community music schools
Ithaca College
Keene State College
Music Fest Perugia
New England College

New England Conservatory
New School for Music Study
92nd Street Y School of Music
Peabody Institute
Phillips Exeter Academy 
Plymouth School District
Plymouth State University
Rivers Conservatory
Rome Opera Academy in Italy
San Francisco School District
St. Paul’s School
Suzuki School of Newton
Tufts University
University of Illinois
University of New Hampshire
University of Wisconsin
Westminster Choir College



 Mark
  your 
 Calendar

Highlights of the 
2016-2017 school year

Dates subject to change.

For a complete, 
detailed schedule, visit 

www.ccmusicschool.org 

23 Wall Street, Concord, NH 03301
T. 603-228-1196  F. 603-226-3151

ccms@ccmusicschool.org
www.ccmusicschool.org
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Songweavers in concert

Bach’s Lunch Series   
1st & 2nd Thursdays, November-June,
12:10-12:50 p.m.
Free concerts and lectures explore a wide range of 
musical topics and genres. Bring your lunch.

Fall Fiddle Festival
October 22
A stellar faculty of fiddlers present a full day of 
workshops and jam sessions, and a public concert 
Saturday night, featuring a range of fiddling styles.

Christmas Folk Concert
December 10

Jazz in January
January 20
The Musicians of Wall Street Jazz Ensemble’s annual 
cabaret concert.

March Mandolin Festival
March 3-5
David Surette and other nationally known mandolin 
players present a weekend of intensive workshops, 
with a public concert Saturday night. 

Anniversary Weekend
March 17-18
Join us for a community open house with an 
instrument petting zoo and non-stop student 
performances to benefit the Financial Aid Fund.

Songweavers Concert
April 22



Faculty biographies
Kent Allyn (jazz piano, guitar, bass) holds a B.A. in 
Communications from the University of New Hampshire.  
He performs and records with Ben Baldwin and the Big 
Note, Sarah Bauhan, Lillian Buckley, Susie Burke and 
David Surette, David Coffin, Kathy Lowe-Bloch, Peggo and 
Paul, Steve Schuch and the Night Heron Consort, Cosy 
Sheridan, and T.J. Wheeler.

Stefani Burk (wind department chair, oboe, woodwind 
ensembles, scholarship woodwind quintet) attended the 
University of Iowa, where she received a B.A. in Music 
Education and an M.A. in Oboe Performance. Oboist 
for the Portland Symphony and PORTopera, she has also 
performed with the New Hampshire Music Festival, Opera 
North, Indian Hill, and with many other orchestras and 
chamber music festivals throughout New England. Ms. 
Burk has taught at Bowdoin College, Indian Hill Arts, 
Bates College, and UNH’s Summer Youth Music School, 
and is currently on the faculty at St. Paul’s School. 

Abigail Charbeneau (piano) holds a B.A. in Music from 
Skidmore College and an M.M. in Piano Performance 
and Pedagogy from the University of Illinois. She has 
studied with Pola Baytelman, William Heiles, Arkady 
Aronov, Adaleina Krivosheina, Kenneth Drake, and Reid 
Alexander. She is the organist at South Congregational 
Church and Artistic Director and pianist for the Grace 
Coolidge Musicale Series in Plymouth, Vermont. Ms. 
Charbeneau has held faculty positions at Millikin 
University and the University of Illinois and currently 
teaches at St. Paul’s School.
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Michelle Cloutier (violin) graduated cum laude from 
Boston Conservatory with a B.M. and an M.M. in Violin 
Performance. Her teachers have included Magdelena 
Richter, Bonnie Berwick, and Irina Muresanu. She has 
performed with Symphony Nova (formerly Neponset 
Valley Philharmonic Orchestra), Brockton Symphony, and 
Newton Symphony. In New Hampshire, she has performed 
with the Merrimack Valley Philharmonic Orchestra 
and the New Hampshire Philharmonic. Mrs. Cloutier is 
certified as a Suzuki teacher for Books 1-5, having trained 
with Allen Lieb and Carol Sykes. She has attended master 
classes in Connecticut, Massachusetts, and Vermont for 
her Suzuki training and is a former faculty member at the 
Suzuki School of Newton.

Matt Davis (trumpet) received his bachelor’s degree in 
music education from the University of Southern Maine 
and a master’s in music education from Plymouth State 
University. During his college years, Davis studied with 
Betty Rines and Trent Austin. He has performed in and 
around the New England area in ensembles of various 
musical genres, including classical, jazz, and theater. Matt 
is currently playing lead trumpet with the Freese Brothers 
Big Band in Concord and freelancing throughout the 
state. Matt is the director of instrumental music at Bow 
Memorial School, where he teaches all instrumental 
performing groups including concert band, jazz band, and 
string ensemble.
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John Faggiano (Music in the Community Initiative) has 
studied with Ed Nicholas, Gary Chaffee, Alan Dawson, 
and Nuru. He is the developer and facilitator of seminars 
for community-building through drumming. Mr. 
Faggiano has performed at the Blue Note in New York 
and the Saratoga and White Mountain Jazz Festivals and 
appeared with the Drifters, as well as Gary Chaffee and 
Pat Metheny. He can also be heard on recordings with the 
Dave Tonkin Group, Steve Schuch, and Peggo and Paul.

William A. Fletcher (theory and composition) earned a B.A. 
in Choral Music Education and an M.M. in Music Theory 
and Composition from the University of New Hampshire. 
He is a frequent adjudicator and guest conductor at music 
festivals, former music director of the Concord Chorale, 
and is currently on the faculty at St. Paul’s School. Mr. 
Fletcher’s compositions include commissioned works for 
the Christa MacAuliffe Planetarium, Concord Chorale, 
St. Paul’s School, the Infinities Ensemble, and the Music 
School. He has produced recordings for Steve Schuch 
and the Night Heron Consort, Wellspring, femme m’amie, 
Peggo and Paul, and Holly Outwin-Tepe. 

Liz Faiella (fiddle) received her B.A. summa cum laude 
from Dartmouth College. A New Hampshire native and 
Concord Community Music School alumna, she draws on 
classical technique and traditional fiddling styles in her 
playing and teaching. Along with her brother, guitarist 
Dan Faiella, she has performed Celtic and New England 
music at premier folk venues around New England 
including Club Passim, the Boston Celtic Music Festival, 
the New England Folk Festival, the Acadia Trad Festival, 
and New Hampshire’s Seacoast Irish Festival. She has 
received music and dance scholarships from the New 
England Folk Festival Association and the Country Dance 
and Song Society, and has shared the stage with celebrated 
New England folk musicians including David Surette, 
Randy Miller, Dudley and Jacqueline Laufman, Matt and 
Shannon Heaton, and Grammy winner Dan Zanes, among 
others. In 2015, Ms. Faiella was selected by the New 
Hampshire State Council on the Arts to conduct fieldwork 
on the history of contradancing in New Hampshire.

Catharine Dornin (piano) earned her B.A. in Music from 
Oberlin Conservatory where she studied with John Perry. 
She went on to study with José Echániz at the Eastman 
School of Music and Dr. Ingrid Gutberg in Boston. She 
made her Carnegie Hall debut in 1990 and since then 
has performed with the New Hampshire Music Festival, 
Louisville Symphony, New Hampshire Philharmonic, 
and the Lakes Region Symphony. In February 2011, 
Mrs. Dornin was the third place winner of the Concerto 
Division and a finalist in the Solo Division of The 
American Prize in Piano Performance Competition. She 
was named NHMTA Teacher of the Year in 1996 and is 
currently on the faculty at St. Paul’s School.
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Katy Gibney (Sunflower Singers, Take Three, Certified 
Music Practitioner) earned her B.S. in Nursing from 
Adelphi University and is a Certified Music Practitioner, 
using her voice and instruments to provide therapeutic 
music in health care settings, as well as private homes. 
She is the director of T’filah Band Jammers and Sunflower 
Singers and founded Community Without Walls 
(CWOW), a network for mindful living.  

Sophie Flood (French horn) holds a B.M. from the 
University of Southern Maine and an Artist Diploma 
from the Glenn Gould School of the Royal Conservatory 
in Toronto. She has studied with Neil Deland and John 
Boden. Ms. Flood has performed with the Portland 
Symphony Orchestra, the Bangor Symphony, PORTopera, 
and Maine State Music Theatre, and has toured with 
l’Orchestre de la Francophonie in Montreal. She is 
currently the horn coach for the Southern Maine Junior 
Music Academy.

Tim Gilmore (percussion) received a B.S. in Elementary 
Education and Music from Salem State College. His 
additional studies include composition and performance 
programs at Berklee College of Music. He is a member of 
the Harry Skoler Jazz Quartet with Brownstone Recording 
Artists and has performed with such groups as the Cape 
Ann Symphony, Symphony by the Sea, Paul Madore 
Chorale, Boston Percussion Ensemble, and the Cambridge 
Harmonic Orchestra. Mr. Gilmore has also performed 
with Lester Bowie, Marion McPartland, Tower of Power, 
Tiger Okoshi, and Warren Vache. Some of his recordings 
include A Work of Heart, Reflections on the Art of Swing, 
and Conversations in the Language of Jazz on Brownstone 
Records.

Julieann Hartley MT-BC (director, music therapy, adaptive 
lessons) MT-BC (director, music therapy, adaptive lessons) 
earned her B.A. from Anna Maria College where she 
double majored in Music Therapy and Psychology. She 
is a board-certified music therapist and a member of the 
American Music Therapy Association. Ms. Hartley has 
clinical experience working with children, adolescents, 
and adults with developmental, behavioral, emotional, and 
psychological disabilities. 
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Maria Isaak (bassoon, Purple Finches, chamber ensembles, 
Creative Arts Camp) received a master’s degree in Bassoon 
Performance from the New England Conservatory and 
studied at the International School for Kodály Studies 
in Hungary, where she earned her Kodály Specialist 
Certificate. As a bassoonist, she has performed with the 
Portland Symphony, Indian Hill Symphony, Nashua 
Symphony, and the NH Philharmonic, and has been a 
concerto soloist with orchestras in San Francisco, Chile, 
and China. 

Peggo Horstmann Hodes (Songweavers) holds an M.A. in 
Elementary Education from Lesley College and an M.M. 
in Vocal Pedagogy from the New England Conservatory. 
She has been a soloist with the New Hampshire Symphony, 
Granite State Symphony, Concord Chorale, and the 
Musicians of Wall Street, and has premiered works written 
for her by William Fletcher and Thomas Oboe Lee.  Her 
recordings as part of the duo Peggo and Paul have gone on 
to win Parent’s Choice Awards.

Rebecca Herst (piano department chair, piano) holds a 
B.M. in Piano Performance from the Hartt School of 
Music at the University of Hartford. She has studied with 
Leonard Seeber and Paul Rutman with a concentration 
in collaborative piano. Mrs. Herst has performed in 
New York, Connecticut, and Boston. She has served on 
the faculty at Fairfield County School of Music and the 
Community Music Center of Boston and adjudicates 
regularly in the New England area.

Calvin Herst (piano, accompanist) received his B.M. and 
M.M. degrees magna cum laude in Piano Performance 
from Ithaca College. He has also studied conducting 
extensively, including a summer at the Mozarteum in 
Salzburg, Austria. He has performed at the Kennedy 
Center, the Philadelphia Academy of Music, and 
throughout the People’s Republic of China in a 1996 
concert tour. Mr. Herst is the accompanist for the 
Unitarian Universalist Church in Concord and the 
Suncook Valley Chorale and is the founding pianist of the 
Larksong Trio (with Peggo Horstmann Hodes, soprano 
and Jennifer Yeaton-Parris, flute). He has been a faculty 
member of the Ithaca College School of Music, the 
Community Music Center of Boston, and the Buckingham 
Browne and Nichols School.



Stephanie Ratté Jenkins (clarinet, woodwind ensembles) 
received a B.M. in Music Education from the Crane 
School of Music in Potsdam, NY and an M.M. in Clarinet 
Performance from Michigan State University, where she 
studied under Elsa Verdehr. She performs with the Great 
Waters Music Festival, Chorus North Shore, Symphony 
by the Sea, Granite State Choral Society, and the Keene 
Chorale, as well as Infinities Chamber Ensemble, which 
has performed throughout Massachusetts as a member of 
Young Audiences. Mrs. Jenkins has also performed with 
Granite State Symphony Orchestra, Hanover Chamber 
Orchestra, Green Mountain Opera Festival, Granite State 
Opera, Pro Musica, Portland Symphony, and Nashua 
Symphony. She is on the faculty at Keene State College 
where she teaches the clarinet studio and conducts the 
Clarinet Choir. 
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Kate Jensik (cello, string ensembles) is a graduate of Ithaca 
College with a bachelor’s degree in Music. She received an 
Artists Diploma from Brandeis University and a master’s 
degree from the Boston Conservatory, studying with 
renowned teacher and performer Rhonda Rider. She also 
studied at the Janacek Academy of Music in the Czech 
Republic and has participated in master classes with 
Yo-Yo Ma, Benjamin Zander, and Paul Katz. Ms. Jensik 
has taught at the Powers Music School, the Rivers Music 
School, Ithaca Talent Education Suzuki School, Ithaca 
College, and Brandeis University.

Robert J. Kruskol (trombone, euphonium, brass ensembles) 
received his B.M. and M.M. from the Juilliard School 
where he studied trombone with Edward Herman, Jr. and 
chamber music with Gerard Schwarz. He has performed 
with the New Hampshire Philharmonic, Nashua 
Symphony, New York Philharmonic, Boston Lyric Opera, 
Granite State Symphony, New England Brass Quintet, 
Monadnock Chorus Orchestra, New Jersey Chamber 
Symphony, and Gramercy Brass of NY.  Former teaching 
positions include the faculties at Notre Dame Community 
Music School and the 92nd Street Y School of Music in 
New York.

Scott Kiefner (bass) graduated from McGill University’s 
Schulich School of Music in Montreal, QC, where he 
studied with Fraser Hollins and Chris McCann. In the 
summer of 2013, he was selected to attend the School 
for Improvisational Music Intensive workshop in New 
York City. He has since returned to New England, where 
he performs as an in-demand bass player with Jonathan 
Lorentz, Jim Dozet, Chris Klaxton, and many others.
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Jacqueline Morin (piano, accompanist) graduated 
summa cum laude with a B.A. in Piano Performance and 
Pedagogy from Plymouth State University and an M.M. in 
Piano Pedagogy from West Chester University. Additional 
studies include the Tanglewood Young Artists Piano 
Program and music history and theory studies at Oxford 
University. In addition to performing as a collaborative 
pianist, she is the organist for St. Luke’s United Methodist 
Church in Derry and a soprano with the New Hampshire 
Master Chorale. Ms. Morin serves on the NH Music 
Teachers Association board as Secretary and Chair of the 
Fall Festival. Previous faculty positions include the West 
Chester Community Music School, Seacoast Academy of 
Music, Plymouth State University, and an interim position 
at St. Paul’s School, and she currently teaches theory at the 
Mila Filatova Piano Academy in Manchester.

Hannah Schramm Murray (voice department chair, voice, 
Scholarship Vocal Ensemble, Creative Arts Camp) received 
her B.A. in Vocal Performance from Connecticut College 
and her M.M. in Vocal Performance and Pedagogy from 
Westminster Choir College. Her additional studies include 
the Royal Academy of Music in London and Middlebury 
College’s Deutsch fur Sängerin program. She has 
performed throughout the Northeastern United States as 
a soloist for the Nashua Symphony, Paul Madore Chorale, 
Opera Circle, Keiser Concert Series at St. Paul’s School, and 
the Musicians of Wall Street series. Mrs. Murray is an active 
member of the National Association of Teachers of Singing 
and has held faculty positions at Endicott College, Boston 
Conservatory’s outreach program, and the Community 
Music School of Springfield.

Steven Lundahl (recorder, trombone, tuba) holds a B.A. 
in Music Education from the College of St. Scholastica. 
He has performed with the Boston Camerata, Calliope, 
Boston Baroque, Boston Shawm and Sackbut Ensemble, 
Ensemble Project Ars Nova, Tafelmusik, Smithsonian 
Chamber Orchestra, Waverly Consort, and the Boston 
Handel and Haydn Society. Mr. Lundahl can be heard 
on recordings with Angel/EMI, Erato, Harmonia Mundi, 
Telarc, and other labels. He has taught at community 
music schools in Belmont and Brookline (MA) and the 
Dedham Country Day School.

Matt Langley (saxophone, jazz ensembles) has studied 
with Lou Marini of Saturday Night Live, David Baker, Ted 
Dunbar, and Stan Strickland. He has recorded extensively 
with the Charlie Kolhlhase Quintet, his own group Color, 
and with pianist Pandelis Karayorgis’ group System of 5. 
Mr. Langley has also shared the stage or recording studio 
with Ron Carter, Richie Cole, Fred Hersch, John Tchicai, 
John Medeski, Billy Martin, Chris Wood, Dave Fuzinski, 
Matt Wilson, Charlie Kohlhase, Tiger Okoshi, Roswell 
Rudd, Gene MacDaniels, and many others. He teaches at 
the Shaker Road School, the Portsmouth, NH Music and 
Arts Center, and his home studio in Eliot, Maine.



Heather Oberheim R-DMT (music and movement program 
director, dance movement therapy, Take Three, Creative 
Arts Camp) holds a B.A. in Psychology with dance 
concentration from Colby-Sawyer College and a graduate 
degree in Dance Movement Therapy from Antioch New 
England Graduate School. She directs the Music and 
Movement program at the Music School, offering classes 
both on-site and as part of the Music in the Community 
Initiative in public schools and community agencies, 
such as Head Start, that benefit low-income children and 
children with special needs. Ms. Oberheim is a frequent 
presenter of professional development workshops for 
early childhood educators, as well as educational sessions 
for parents, with a specialty in helping children with 
disabilities and language delays. She is active in the 
Early Childhood Music and Movement Association, the 
American Dance Therapy Association, and the NH Early 
Learning Association.

Ellen Nordstrom (voice) holds a B.A. in Music from the 
University of North Carolina at Chapel Hill. Additional 
studies include a two-year internship with the Lake George 
Opera, studies at Dartmouth and with Mary McDonald 
Klimek, Speech Pathologist at Harvard Medical School at 
MEEI. Ms. Nordstrom is a frequent lecturer in northern 
New England on vocal health and Italian diction. In 
addition to teaching at the Music School, she works in 
conjunction with local speech therapy recovery programs, 
teaches New England College students through CCMS’s 
collaboration with NEC, and teaches group voice classes 
at NHTI. 
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Bozena O’Brien (string department chair, violin, string 
ensembles) has studied with Walter Eisenberg at Boston 
University and Marylou Speaker Churchill of the Boston 
Symphony Orchestra, and has participated as a Young 
Artist member at Tanglewood. She performs with the New 
Hampshire Music Festival, Vermont Symphony Orchestra, 
Musicians of Wall Street, Handel Society of Dartmouth, 
and several piano trios. Mrs. O’Brien holds a certificate 
for Suzuki pedagogy and Suzuki Book 1 and has taught at 
St. Paul’s School, Plymouth State University, Holderness 
Preparatory School, and Kimball Union Academy.

Gregg Pauley (piano) is a graduate of the University of 
Southern California and the Mason Gross School of 
the Arts. He has performed extensively throughout the 
United States and Canada, including Carnegie Hall, Alice 
Tully Hall (Lincoln Center), Merkin Hall, Steinway Hall, 
and Yamaha Artist Studios in New York City. During his 
tenure as Director of Programs at Musicfest Perugia, he 
was a featured soloist in concerts at the Sala dei Notari and 
the Basilica di San Pietro. He is currently on the faculties 
at Tufts University and St. Paul’s School and is a frequent 
master class teacher and competition adjudicator.
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Tom Robinson (jazz piano, saxophone) received a B.M. 
in Jazz Studies from Capital University where he studied 
saxophone with Michael Cox and piano with Mark Flugge 
and Joe Hunter. He was selected for Ohio Music Educator’s 
All-State College Jazz Ensemble in 1992-1993. Mr. 
Robinson performs throughout New England as a sideman 
with several jazz groups as well as leading and writing for 
his own trio.

Carolyn Parrott (banjo, fiddle, voice) holds a B.A. in voice 
from Lake Erie College and an M.A. in Italian Literature 
from the University of California-Berkeley. She has 
also studied storytelling and music therapy at Lesley 
College. She is a member of the New Hampshire State 
Council on the Arts Touring Roster and a recipient of 
NHSCA Traditional Arts Apprenticeship grants. She calls 
traditional country dances and performs and teaches Old 
Time traditional music.  Ms. Parrott is the founder and 
previous director of the Songweavers at the Music School.

Chris Roberts (percussion) earned a Bachelor’s of Science 
in Music Education from Plymouth State University where 
he studied percussion with Tim Gilmore. He has also 
studied percussion with Randy Hogancamp, Bill Manley, 
and John Floyd, and composition and arranging with 
Romeo Meloni and Rik Pfenninger. Mr. Roberts has taught 
at public schools in Vermont, Massachusetts, and New 
Hampshire with all ages. He has performed with the New 
Hampshire Pipes and Drums, Musicians of Wall Street, the 
New Hampshire Philharmonic Orchestra, and in various 
musicals throughout the Granite State.

Jane Berlin Pauley (voice) received her B.M. in Voice 
Performance from the Mason Gross School of the Arts and 
her master’s degree from the New England Conservatory 
of Music. Further studies include Westminster Choir 
College, Manhattan School of Music, Aspen Opera Theater 
Center, and the Tanglewood Music Center. Her opera and 
concert engagements include Rutgers Summerfest, New 
England Lyric Operetta, Dartmouth Handel Society, and 
Longwood Opera. In addition to having taught at St. Paul’s 
School, she has also served as interim choir director at the 
Unitarian Church in Concord and given master classes 
throughout New England.



Grace Schust (Songweavers drumming ensemble, 
percussion) earned her B.F.A. summa cum laude from 
Colby Sawyer College and has since studied with 
Babatunde Olatunji, Abdoul Doumbia, Momady Kaita, 
Mohamed Kalifa Kamera, Papus Diabate, and Issa 
Coulibaly. She is the director and founder of Arts Bridge 
the World, which brings multi-cultural arts and music 
to New England and leads percussion workshops for 
team-building in the workplace and building self-esteem 
for at-risk children. Mrs. Schust has performed with 
Voices of the Heart, Concord Chorale, Dartmouth World 
Music Percussion Ensemble, Portsmouth Percussive 
Arts Festival, Brandeis University, Harvard University, 
and Boston University. She has held faculty positions 
at Proctor Academy, Colby-Sawyer College, Brandeis 
University, Plymouth State University, Spaulding Youth 
Center, NH Association for the Blind, VSA Arts, Lutheran 
Social Service, and corporate workshops.
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David Ross (guitar) earned a B.M. in Guitar Performance 
and a B.A. in Composition and Theory from Keene 
State College and an M.M. and Graduate Performance 
Diploma from the Peabody Conservatory at Johns 
Hopkins University.  He has studied classical guitar with 
José Lezcano, Julian Gray, and Scott Tennant, and jazz 
with Paul Bollenback, and has also performed regularly in 
masterclasses with Manuel Barrueco, Eliot Fisk, and Pepe 
Romero. Mr. Ross has performed extensively throughout 
the United States, playing both classical and jazz, and has 
won several international prizes and awards in festivals and 
competitions. He teaches music theory, ear training, and 
music history at Keene State College; improvisation, jazz 
guitar, and combo-jazz at the Vermont Jazz Center; and 
music history, art aesthetics, and jazz at Fitchburg University.

Lindsey Schust (percussion and composition) graduated 
cum laude with a B.A. in Music from Brandeis University 
and an M.A. in Music Composition from Tufts University. 
Since then she has gone on to study with African and 
Afro-Caribbean master drummers from Mali, Nigeria, 
Guinea, Senegal, Ghana, Trinidad, Haiti, and Cuba. 
She has also studied classical new music composition 
at Brandeis and Tufts Universities with award-winning 
composers David Rakowski, Yehudi Wyner and John 
McDonald. In December of 2006, Ms. Schust won the 
Global Rhythm songwriting competition for her Afro-
Cuban song “Café Con Leche” and in 2009 was nominated 
for a Just Plain Folks Independent Music Award for Best 
Carribean Song for her piece “Mama Lele.”

Peggy Senter (president, piano) is a Phi Beta Kappa 
graduate of the University of North Carolina-Chapel 
Hill with a Bachelor of Music Education. She also holds 
a Master of Music degree in Piano Performance from 
the University of Wisconsin-Madison, with further 
studies in non-profit management, arts administration, 
piano pedagogy, and Dalcroze eurhythmics at Harvard, 
Longy, and the New England Conservatory. She has 
performed as a concerto soloist and in recital and chamber 
music concerts in New England, Wisconsin, and North 
Carolina, including many premieres of new music with 
the Composers in Red Sneakers and the Musicians of Wall 
Street. Ms. Senter has taught at North Shore Community 
College, Rivers Conservatory, and St. Paul’s School.  She 
was the recipient of the 1993 Governor’s Award for the 
Arts in Education, 1999 Distinguished Alumna Award 
from University of North Carolina, and the 2007 Citizen of 
the Year from the Concord Chamber of Commerce.



David Tonkin (jazz department chair, jazz guitar, jazz 
ensembles, Scholarship Jazz Ensemble, audio production) 
has studied jazz guitar with Ed Cory, Jay Azzolina, and 
Randy Roos. He has performed throughout New England, 
including the Blue Note in NYC and the Saratoga Jazz 
Festival. He is the founder of the David Tonkin Group and 
Tonkin Toys and has also performed with Tiger Okoshi 
and Delfeayo Marsalis. An active composer, Mr. Tonkin’s 
compositions and arrangements have been heard on radio 
and television throughout the area. He has worked with 
the NH Artists in the Schools Program, led workshops at 
the Lincoln Center Institute at Dartmouth College, and 
taught at the University of New Hampshire (Manchester).

David Surette (folk department chair, Scholarship Folk 
Ensemble, folk guitar, ukulele, mandolin, folk ensembles) 
holds a B.A. from the University of New Hampshire. 
As part of a duo with his wife, singer Susie Burke, they 
have performed and recorded several albums, building 
a reputation as one of New England’s top folk duos. Mr. 
Surette was a founding member of the Airdance band 
with fiddler Rodney Miller, with whom he recorded four 
albums and toured nationally. He has also released five 
critically-acclaimed solo CDs. His most recent solo release, 
Sun Dog, is a collection of original guitar solos.

Kathryn Southworth (dean of students and faculty, 
piano, performance workshops) holds a B.M. in Piano 
Performance from Oberlin Conservatory and an M.M. in 
Vocal Accompanying and Coaching from the University 
of Illinois. While pursuing her graduate studies, she held 
an assistantship as staff accompanist under the tutelage 
of acclaimed accompanist John Wustman and served as a 
musical ambassador to Costa Rica as the accompanist for 
soprano Ollie Watts Davis. She has been a collaborative 
pianist for Opera North, Dartmouth College, Plymouth 
State University, Boston Ballet, Belle Voci, and has also 
served as music director, accompanist, and organist for 
numerous theater and choral groups throughout New 
England. Ms. Southworth is currently the music director 
for the Canterbury Singers and music director and 
organist for the Canterbury United Community Church. 
She has been on the piano faculty at St. Paul’s School and 
was an interim piano faculty member at Plymouth State 
University.
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Faculty biographies

Nancy Shillaber (flute, recorder, woodwind ensembles) 
holds a B.M. in Flute and Music Education from the 
University of New Hampshire where she studied with 
Peggy Vagts. A charter faculty member of the Music 
School since 1984, she also teaches music at Jesse 
Remington High School in Candia. Ms. Shillaber has 
taught choral and instrumental music in the Maine 
public schools and directed flute ensembles and 
supervised the flute program at Summer Youth Music 
School at the University of New Hampshire.



35

Andrea Veal (voice) received a B.A. in Vocal Performance 
and an M.A. in Music History from the University of 
New Hampshire. She has performed with the Handel and 
Haydn Society, Boston Baroque, Melopeo, and Capella 
Alamire, among others. She can be heard on the Dünya 
label CD, The Language of the Birds, and regularly 
appears on Musicians of Wall Street concerts. Ms. Veal 
is the soloist at the First Church of Christ, Scientist in 
Portsmouth, NH, director of the Andrea Veal Voice Studio 
in Rochester, NH, and is on the faculty of UNH’s Summer 
Youth Music School.

Jennifer Yeaton-Parris (flute, chamber music ensembles) 
earned her B.A., summa cum laude, in Music History and 
B.M. in Flute Performance from the University of New 
Hampshire and her M.M. in Performance from Boston 
University. She has performed with the New Hampshire 
Music Festival, Granite State Orchestra, Concord and 
Manchester Chorale Societies, and the Cornell Festival 
Orchestra. She has given solo recitals at St. Gaudens, the 
Balsams, Dartmouth College, and Keene State College. She 
is a former adjunct faculty member of the University of 
New Hampshire, Plymouth State University, and Cornell 
University.

Anita Yu (piano) earned a B.M. from University of 
British Columbia and an M.M. in Piano Performance 
and Pedagogy from Westminster Choir College of Rider 
University. She has studied with Louise Goss, Phyllis 
Lehrer, Ena Barton, and Michael Lewin of the Boston 
Conservatory. Ms. Yu has performed in Boston, Florida, 
New York, New Jersey, and Vancouver, B.C., and has 
been on the faculties at the Community Music Center of 
Boston, St. Paul’s School, and the New School for Music 
Study.
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Faculty by department

National Endowment for the Arts Chairman Jane Chu with Jackie Morin

audio production
David Tonkin

classical guitar
David Ross

composition
William Fletcher
Lindsey Schust

folk
David Surette, guitar, mandolin, ukulele, chair
Liz Faiella, fiddle
Carolyn Parrott, clawhammer banjo and fiddle

jazz & percussion
David Tonkin, guitar, chair
Kent Allyn, piano, guitar, bass*
Matt Davis, trumpet
John Faggiano, percussion*
Tim Gilmore, percussion
Scott Kiefner, bass
Matt Langley, saxophone
Chris Roberts, percussion
Tom Robinson, piano, saxophone
Grace Schust, Songweaver drummers
Lindsey Schust, Songweaver drummers
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*Music School faculty members teach in many settings, including community 
partnerships and department workshops, and perform together at the Music 
School and beyond. An * indicates that the faculty member is not available for 
weekly private lessons but will participate in other ways throughout the year. 

Piano student Elaine Pinkham“The Music School is a place where 
learning is a passion, excellence is 
the norm, and people are valued.” 

- Mother of three financial aid recipients

music & movement
Heather Oberheim, R-DMT, 
program director

expressive arts therapies
Julieann Hartley, MT-BC, program 
director, music therapy
Heather Oberheim, R-DMT, 
program director, dance movement 
therapy

piano
Rebecca Herst, chair
Abigail Charbeneau
Catharine Dornin
Calvin Herst
Jacqueline Morin
Gregg Pauley
Peggy Senter
Kathryn Southworth
Anita Yu

strings
Bozena O’Brien, violin, chair 
Michelle Cloutier, violin
Kate Jensik, cello

Suzuki violin program
Michelle Cloutier, violin

voice and choral ensembles
Hannah Schramm Murray, 
chair
Katy Gibney
Peggo Horstmann Hodes
Maria Isaak
Ellen Nordstrom
Jane Berlin Pauley
Andrea Veal

woodwinds and brass
Stefani Burk, oboe, chair
Sophie Flood, French horn
Maria Isaak, bassoon
Stephanie Ratté Jenkins, clarinet
Robert Kruskol, trombone, euphonium 
Steven Lundahl, recorder, trombone, 
tuba
Nancy Shillaber, flute, recorder
Jennifer Yeaton-Parris, flute
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Tuition
Individual instruction
Please see p. 4 for all of the opportunities, 
benefits, and activities included in the 
Individual Instruction curriculum. Those 
activities—along with weekly lessons—are all 
included in the following tuition for a 
16-week semester:

Curriculum with 30 minute lesson: $632
Curriculum with 45 minute lesson: $924
Curriculum with 60 minute lesson: $1,232 Songweavers:   $125

Songweaver Drummers: $125
Purple Finches Chorus:  $150-$175
Music & Movement:  $55-130

Ensembles and classes
Please see pp. 7-15 for a broad range of 
class and ensemble offerings. Students 
enrolled for individual instruction receive 
a 50% discount on ensembles. Tuition 
for most classes and ensembles varies 
according to class size and sponsorship 
subsidies, but prices per semester for our 
largest programs are listed below:

A non-refundable 
registration fee of $30 per 
student ($50 per family) is 
payable once a year and 
covers enrollment from 
September through August, 
including summer lessons.

“CCMS has had a greater impact on my life than any other institution. The 
guidance I received enabled me to seriously pursue music at a high level. Perhaps 
more importantly, though, the community taught me discipline, resourcefulness, 
persistence, creative problem solving, and accountability. As a teacher I believe 
that while every student may not be conservatory-bound, all students can attain 
profound and tangible benefits through music.” 

- Scott Kiefner, Jazz Department faculty member and Music School alumnus



School calendar 2016 - 2017
Fall semester
August 22
Fall semester financial aid application due

September 12
Fall semester begins; full or 1/2 tuition due

September 12 - October 3
Ensemble placements

October  3
Balance of payment for fall semester due

November 21-25
Vacation

December 19-31
Vacation

January 21
Fall semester ends

January 23-28
Teacher make-up week

Each department sets aside a 
week during the year to provide 
performance evaluations of each 
student’s progress. During those 

weeks, individual lessons are 
suspended so that all students 

and faculty members may 
participate in evaluations.

Songweavers, Music & 
Movement, and ensemble 

schedules differ slightly. Please 
confirm with the Registrar. 

Monday holidays are at the 
discretion of teachers; please 

check with your teacher 
regarding possible rescheduling.
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Spring semester
December 26
Spring semester financial aid application due

January 30
Spring semester begins; full or 1/2 tuition due

February 20
Balance of payment for spring semester due

February 27 - March 4
Vacation

April 24-28
Vacation

June 2
Spring semester ends

June 5-10
Teacher make-up week

June 5
Summer instruction begins



School policies
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REGISTRATION
The academic year is divided into two 16-week semesters: fall and spring. A flexible summer 
session is also offered. Registration enrolls a student for the entire semester. Instruction is 
not offered on a week-to-week basis, although new students are accepted throughout the 
year when space is available.  

New students inquiring about individual instruction receive an orientation with the 
appropriate department chair (please see p. 5). An orientation is not needed to register for 
most of the choruses and group classes. Placement auditions or a consultation with the 
teacher or department chair are usually needed to ensure well-matched ensembles. Lesson 
times arranged at registration are considered permanent for the year.

PAYMENT
Registration obligates the student to pay tuition and the registration fee for the entire 
semester. Tuition is payable in full upon registration or one-half at registration with the 
balance due in full prior to the fourth week of the semester. Personal check, money order, 
cash, VISA, MasterCard, American Express, and Discover are accepted. Non-payment of 
tuition in full before the fourth week of the semester will result in late fees and suspension of 
lessons. Payments may be made online at www.ccmusicschool.org.

WITHDRAWAL
Tuition refunds are made only within the first three weeks of the semester. The teacher must 
be notified of intent to withdraw, and a written request must be received by the Registrar’s 
Office. Communicating intent to withdraw only with faculty or staff members or simply not 
attending classes will not guarantee a refund nor invalidate the student’s obligation to pay 
for the entire semester. 

LATE REGISTRATION
Students entering after the start of a semester will be charged on a pro-rated basis for the 
duration of the semester. Tuition is due in full at the time of registration for late registrants.
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PHOTO RELEASE
Unless a written request to the contrary is 
received  at the time of registration, registered 
students and their parents give permission for 
CCMS to photograph or audio/videotape lessons, 
classes, and other activities without advance 
notice and to publish royalty-free in its print, 
audio, and electronic promotions, including the 
website. 

EVALUATION WEEKS
Each department sets aside a week during the 
year to provide evaluation of each student’s 
progress. During those weeks, individual classes 
are suspended so that all students and faculty 
members may participate.

MISSED LESSONS
Regular attendance is expected. Students are charged for all lessons for which they 
register, including those missed through student absence. Student absences will 
not be made up. All teacher absences or cancellations by the Music School due to 
professional obligations, teacher illness, weather, or emergencies, will be made up. 
Rescheduled lessons are arranged between the student and his or her teacher, not 
through the office.

SCHOOL CANCELLATION
The Music School does not follow the vacation schedule of any one school district.  
Weather-related cancellations will be posted on the Music School’s website, 
and will also be noted on WMUR-TV (Channel 9) and on the WMUR website. 
Families also may call the Music School at 603-228-1196 to inquire. 

FINANCIAL AID
Financial aid is 
granted to students 
on the basis of family 
need and the Music 
School’s availability 
of funds. New and 
continuing students 
enrolled in private 
lessons, classes, 
or ensembles are 
eligible for financial 
aid. Applications are 
available in the office 

and on the website and must be returned 
by the August deadline for the fall semester 
and the December deadline for the spring 
semester. (See calendar for dates.)

While a family’s financial need is the 
primary consideration in determining 
awards, the Financial Aid Committee 
also considers temporary unemployment, 
emergencies, illnesses, and total music 
training expenses. All student financial aid 
information is confidential. Continuation 
of assistance depends on evaluation of the 
student’s musical commitment and progress. 



Access and directions
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ACCESS AND PARKING
The Music School may be entered from either Fayette or Wall 
streets. (Both are one-way streets between South and State streets in 
downtown Concord.) There is parking on a space-available basis in 
the School’s parking lot on Fayette Street, as well as on neighborhood 
streets. Three-minute drop-off and pick-up are permitted in the 
School’s driveway on Wall Street. Unauthorized vehicles in the 
neighborhood’s private lots are likely to be towed.  

The Music School is handicapped accessible for all instruction, 
public events, and office visits; however, persons using a wheelchair 
should call ahead to determine which entrance will best suit their 
needs. Concertgoers attending a Recital Hall event will find it easier 
to enter the building from Wall Street, while people attending a 
Community Room event or visiting the office will find it easier to 
enter the building from Fayette Street.

DIRECTIONS
From the South:
Interstate 93 North to Exit 12 North (South Main Street). Turn right off exit and stay on South Main Street. Take the left fork onto 
South State Street. Turn left on Thompson Street, right on South Street and right again on Fayette Street. The Music School is on the 
left after Fletcher-Murphy Park.

From the East:
Routes 4, 9, or 202 to Route 393 which ends at N. Main Street. Turn left. Follow Main Street downtown and turn right on Pleasant 
Street. At the second set of lights, turn left onto South Street. Take second left onto Fayette Street. The Music School is on the left after 
Fletcher-Murphy Park.
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"My husband and I are both graduates 
of New England Conservatory. We are so 
happy that Concord has such a gem of a 
music school.  In fact, it was one of the 
reasons we decided to move up here.  Your 
mission of encouraging all musicians to 
improvise and play many types of music is a 
unique and important one.” 

- Mother of a young guitar student who 
attended Summer Jam Camp

From the West:
Route 202 to Interstate 89 South to Exit 2 (Clinton Street/Route 13). At end of exit turn right onto Clinton Street (Route 13). Follow 
Clinton Street 1.9 miles to the third set of lights and turn left onto South Street. About 7 blocks down, turn right onto Fayette Street. 
There is a brick church on the corner. The Music School is on the left after Fletcher-Murphy Park.

From the North:
Interstate 93 South to Exit 14. Turn right on Bridge Street to intersection of Main Street (Holiday Inn on right). Turn left on Main 
Street. Turn right at the first light onto Pleasant Street. At second set of lights, turn left onto South Street. Take the second left onto 
Fayette Street. The Music School parking lot is on the left after Fletcher-Murphy Park.

From Main Street, Concord:
West on Pleasant Street; at second set of lights, turn left onto South Street. Take the second left onto Fayette Street. The Music School 
parking lot is on the left after Fletcher-Murphy Park.



Concord Community Music School is committed to maintaining an environment where each individual who participates in its programs and 
attends its events feels safe, respected, and supported. Any individual whose behavior interferes in any way with that environment may, at the 
sole discretion of the Music School, be asked to withdraw from its programs.

Concord Community Music School administers its educational and financial aid programs without regard to race, color, religious belief, age, 
sex, nationality, or ethnic origin. The School is an equal opportunity employer. It is a private non-profit 501(c)(3) tax-exempt organization. 
The School receives major support from the New Hampshire Charitable Foundation, the New Hampshire State Council on the Arts, and the 
National Endowment for the Arts. Additional support is provided by more than 800 individuals, corporations, foundations, and civic clubs.

The Music School is a member of the National Guild for Community Arts Education, National Association for Music Education, Chamber Music 
America, Greater Concord Chamber of Commerce, and Intown Concord.
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Trustees and staff
BOARD OF TRUSTEES

(2016-2017)

Jennifer D. Melkonian, chair
Virginia S. Sheehan, Esq., vice chair

W. John Funk, treasurer 
Cheryl C. Cornish, clerk

Peggy Senter, president 
Kass Ardinger

Matt Leahy
Gareth I. Orsmond 

Gary M. Shirk
Hannah Schramm Murray, 

faculty representative

STAFF
Nina Coldwell, office manager
Jocelyn Pike, Lynn Runnells, and Maureen Simpson, evening receptionists
Diane Covell, executive assistant
Liz Faiella, communications manager
Stephanie Ratté Jenkins, Musicians of Wall Street coordinator 
Joyce King, director of finance and administration 
Kristin Selesnick, registrar
Peggy Senter, president 
Kathryn Southworth, dean of students and faculty

DEPARTMENT CHAIRS AND PROGRAM DIRECTORS
Stefani Burk, Julieann Hartley, Rebecca Herst, Peggo Horstmann Hodes, Maria Isaak, 
Hannah Schramm Murray, Bozena O’Brien, Heather Oberheim, David Surette, 
and David Tonkin 
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We are the heart, always open, beating in rhythm,

the core of everything, the center of the city,

making a beautiful music of song and laughter, of strings and winds,

patiently teaching us to listen, to keep time to the beat of this heart.
- Mairead McNameeKing
  CCMS cello alumna, 2006; Boston College alumna 2012
  Excerpt from poem entitled  “We are...Concord Community Music School”

Editor’s Pick 2013: 
Best Music School for Everyone

Riverbend 2014 Champion for 
Mental Health
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